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1.

Classical Iogic permits
only exact reasoning. It
assumes that perfect
knowledge always exists
and the law of excluded
middle can always be
applied. The law of ex-
cluded middle can be
expressed by the propo-
sitional formula pv-p.

It means that ‘everything
must either be or not be‘.
Any form of logic that
adheres to the law of ex-
cluded middle can‘t
handle degrees of truth.

As you enter this exhibition, isn’t it
clear? You are the visitor, this is

the exhibition space, and the things
you see are the artworks. There
are distinct and separate entities:
you, the space, the objects in it.
But are they really separate?

Ryan Gander’s One Hundred Things
Twice unfolds as an inventory of
possible realities: things that can be
thought multiple times. Developed
for the annual program CAPTCHA
Realism at Salzburger Kunstverein,
the exhibition unfolds through
pairs, echoes, near-matches and
slight misalignments.

Classical Iogic tells us that every-
thing must either be or not be.!
A body is here, or it is there. A
statement is true, or it is false. Yet
Gander’s practice has Iong been



invested in precisely those situa-
tions in which such certainty begins
to fail. His works often operate in

the brief delay
before meaning
settles. They ask
what happens
when the thing
refuses to be
exhausted by one
description.

In quantum the-
ory, an object
can technically
exist in more
than one state
at once.2 Some-
thing similar
happens in One
Hundred Things
Twice. A thing
twice is not a

2.

In quantum theory an
object can technically

be in more than one place
at the same time as a
consequence of the wave-
like character of micro-
scopic particles. Such
quantum state is called
superposition. Where
gravity works, superposi-
tions can never actually
be observed - all we can
see is the consequences
of their existence, after
individual waves of a
superposition interfere
with each other. Thus,

we can never observe an
atom in its indetermi-
nate state, or being in two
places at once, only the
resulting consequences,
and physical reality is not
determined until the

act of measurement takes
place and “solidifies” the
situation into one state or
another.

copy. It may be an echo, a ghost,

a front and a back, a left and a
right, a beginning and an end. One
thing happened; another almost
did. One thing sits before you;
another version of it begins to form
in memory. The exhibition is thus
Iess a collection of stable things
than a field of relations between
them.

The title of the show suggests enu-
meration, perhaps even the logic
of a database: one hundred things
ordered and counted. But a hun-
dred things are never just a hundred
things. Each object enters into
relation with all the others; mean-
ing does not belong to the object
alone, nor to the artist, nor to the
viewer. It circulates between them.
It behaves like a guest that becomes
a host, or a host who suddenly



discovers they are no longer fully
at home.

What if there were no nouns? What
if things did not exist first as
bounded entities, but were made
through relation from the begin-
ning? Gander’s exhibition seems to
ask this question. A work is not
merely an object placed in space.
It is the time it takes to notice it,
the expectation it interrupts, the
behaviour it produces, the other
works it calls to mind, the route one
takes towards it and away from it.

There is no divine position from
which everything is visible at once.
And perhaps this is where Gander’s
exhibition becomes unexpectedly
egalitarian. If every thing contains
the idea of another possible thing,
if every world is accompanied by the

world that could have happened,
then no single reality can claim
absolute authority over the others.

So, isn’t it clear? You are the visitor,
this is the exhibition space, and

the things you see are the artworks:
each is changed by the others.
What a strange feeling: this con-
nection not bound to space, this
sensation of being in two—or
more—places at the same time. I
could have sworn I had been here
before.

— Mirela Baciak
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@ ‘Mostly English; not too English’
distributed

2026
Printed matter

One of two copies of a novel by the fictional writer
T.E. White placed one on top of another. The published
novel contains an endlessly looping narrative (each
page being the same) by the fictional writer T.E.
White and published by a fictional publishing compa-
ny, Franco Fitzpatrick. The narrative describes the
death of one of a group of fictional characters used
by the artist in an ever-repeating 24-hour cycle.

The volume presented on top of the other appears to
have torn-out pages taken by visitors.
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@ ‘Mostly English; not too English’
distributed

2026
Printed matter

One of two copies of a novel by the fictional writer
T.E. White placed one on top of another. The published
novel contains an endlessly looping narrative (each
page being the same) by the fictional writer T.E.
White and published by a fictional publishing compa-
ny, Franco Fitzpatrick. The narrative describes the
death of one of a group of fictional characters used
by the artist in an ever-repeating 24-hour cycle.
The volume presented on top of the other appears to
have torn-out pages taken by visitors.
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() 1513

2024

Bronze

A bronze cast of the year 1513 set in the typeface
Fraktur by Hieronymus Andreae, extruded into a
three-dimensional object. Coloured in a penny bronze
patina, one top edge of the sculpture is highly pol-
ished back to a gold colour, reminiscent of ‘statue
rubbing’, a superstitious act usually found on public
artworks or relics touched by visitors to ensure good
Tuck or to ensure a return to the place one has once
visited. The sculpture is positioned on the wall of
the gallery at artwork caption level, next to the en-
trance or exit of the space.
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(+) 1981

2024

Bronze

A bronze cast of the year 1981 set in the typeface LCD
by Alan Birch, then extruded into a three-dimensional
object. Coloured in a penny bronze patina, one top
edge of the sculpture is highly polished back to a gold
colour, reminiscent of ‘statue rubbing’, a superstitious
act usually found on public artworks or relics touched
by visitors to ensure good Iuck or to ensure a return
to the place one has once visited. The sculpture is
positioned on the wall of the gallery at artwork
caption level, next to the entrance or exit of the
space.
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@ A machine to imagine
simultaneous views of multiple
characters, actions, narratives
and associations

2026
Stainless Steel, electronics, thermal receipt
printer, button

Two ticket machines mounted behind a steel sheet
panel, installed flush into the gallery wall cavity.
Paper tickets are redeemed by activating a small
button located on the panel next to two slots from
which two coloured tickets appear at once. Each
ticket is unique and printed on demand. The Ieft
machine produces tickets that carry the first line
of a historically significant novel. The lines are
selected randomly from differing narratives by a
computer algorithm.
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@ A machine to imagine
simultaneous views of multiple
characters, actions, narratives
and associations

2026
Stainless Steel, electronics, thermal receipt
printer, button

Two ticket machines mounted behind a steel sheet
panel, installed flush into the gallery wall cavity.
Paper tickets are redeemed by activating a small
button located on the panel next to two slots from
which two coloured tickets appear at once. Each
ticket is unique and printed on demand, with the
right machine producing tickets that carry the last
line of a historically significant novel. The Iines
are selected randomly from differing narratives by
a computer algorithm.
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@ Child-minded and curious
by nature... or The idea becomes
a machine that makes the art

2026
Graphite wall drawing

A graphite wall drawing encompassing the walls of
the exhibition space subtly creates a representation
of a chain-Iink fence surrounding the gallery. At
one point, the chain link has been cut and damaged,
compromising its integrity and providing one of
two different points of escape.
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Child-minded and curious
by nature... or The idea becomes
a machine that makes the art

2026
Graphite wall drawing

A graphite wall drawing encompassing the walls of
the exhibition space subtly creates a representation
of a chain-Iink fence surrounding the gallery. At
one point, the chain link has been lifted from the
ground and is damaged, compromising its integrity
and providing one of two different points of escape.
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@ Chronos Kairos, 12.35

2024
Aluminum, acrylic, LEDs

A scultpure of a double-sided digital wall clock made
twice and offset to seem as if the viewer is suffering
from double vision. Seen here as through the left eye.
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Chronos Kairos, 12.35

2024
Aluminum, acrylic, LEDs

A scultpure of a double-sided digital wall clock made
twice and offset to seem as if the viewer is suffering
from double vision. Seen here as through the right eye.
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@ Conceptual puritans and all the
characters that know they are
characters — or Together alone

2026
Murano blown glass

A single dirty wine glass seemingly abandoned at the
edge of an exhibition space following an exhibition
opening reception.
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@ Conceptual puritans and all the
characters that know they are
characters — or Together alone

2026
Murano blown glass

A dirty wine glass seemingly abandoned at the edge
of an exhibition space following an exhibition
opening reception, which, on closer inspection, is
two glasses fused together producing a shared
volume.



*93[09(J 19p UOA

UQIYBI(] USIBIYOISUN NZOYEU ‘USUISJ Uk 1SUBY UOARD
ouIo {19p[IqeSYoBU 119gQIGIoA 9gQIFSUIgeT JNe ‘Usp
-INM USPUNJOFIOA GG JBNIGD,] G WOA L0YL0f MIN
oy ] uIzeSeA WI Uedqo)) Weg UOA INJELIeY] IoUId Ul
o1s o1m ‘1o1ded SN USSB[qUANUBPIL) IOMZ UOA dUIF

e ‘rerdeq
10T

030] 4085198 D SPADMO]
auy) paziop » Suojp SurIny) @

@ Cutting along a dotted line
towards a scissors logo

2011

Paper, wire

One of two paper thought bubbles, as found in a Sam
Cobean cartoon from The New Yorker magazine on
the 5th of February 1949, recreated upscaled to
life-size, one of which hangs on fine — almost invisible
— wires from the ceiling.
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Cutting along a dotted line
towards a scissors logo

2011

Paper, wire

One of two paper thought bubbles, as found in a Sam
Cobean cartoon from The New Yorker magazine on
the 5th of February 1949, recreated upscaled to
life-size, one of which lies on the floor, screwed up
and discarded.



Even I’ve lost interest in myself
(Mary Aurory)

2024
Book

An artist monograph for fictional character Mary

Aurory, floating just below the gallery ceiling above
the visitor’s head.
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Even I’ve lost interest in myself
(Vivi Enkyo)

2023
Book

An artist monograph for fictional character Vivi
Enkyo, floating just below the gallery ceiling above
the visitor’s head.
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@ Everything is Echolalic
2026

Animatronics, wire, resin, printed cardboard,
plastic sheeting

One of two animatronic sculptures of a tiny mosquito
randomly twitching as if about to die, positioned
under a plastic dust sheet on top of a pile of ‘lucky-
dip’ ‘mystery’ cardboard boxes.
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Everything is Echolalic

2026
Animatronics, wire, resin, printed cardboard,
plastic sheeting

One of two animatronic sculptures of a tiny mosquito
randomly twitching as if about to die, positioned

on top of a plastic dust sheet which covers a pile of
‘Tuckydip’ ‘mystery’ cardboard boxes.
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For I am two signs — Ball Ball,
or Purer than the common man
(Mary Wollstonecraft Shelley)

2026
Acrylic and oil stick on canvas

One of two paintings of a beach ball made by the
artist copying one of his non-verbal son Baxter’s
Picture Exchange Communication System (PECS)
educational cards using acrylic paint, which are then
given to Baxter to finish at his prerogative, using

oil sticks. Presented here alongside an almost
identical, albeit much larger version of the same
painting.
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For I am two signs — Ball Ball,
or Purer than the common man
(Mary Wollstonecraft Shelley)

2026
Acrylic and oil stick on canvas

One of two paintings of a beach ball made by the
artist copying one of his non-verbal son Baxter’s
Picture Exchange Communication System (PECS)
educational cards using acrylic paint, which are then
given to Baxter to finish at his prerogative, using oil
sticks. Presented here alongside an almost identical,
albeit much smaller version of the same painting.
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Foreseeable future, or When
the shadows go the wrong way

2019
Digital video, Duration: 3 minutes

A virtual model of the artist’s studio complex, imag-
ined one hundred years in the future as an overgrown
ruin. The mass of the building, its debris and over-
growth are rendered transparent in a pure white
landscape, resulting in the only visible remnant being
shadows of the vegetation that covers the ruin as it
moves in the breeze.
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Foreseeable future, or When
the shadows go the wrong way

2019
Digital video, Duration: 3 minutes

A virtual model of the artist’s studio complex, imag-
ined ninety-three years in the future as an over-
grown ruin. The mass of the building, its debris and
overgrowth arerendered transparent in a pure white
landscape, resulting in the only visible remnant
being shadows of the vegetation that covers the ruin
as it moves

in the breeze.
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@ Ghetto’s and Chateau’s

2026
Digital video, duration: 5 minutes

One of two videos presented side by side on moni-
tors, showing visual loose associations that are
logical and easily interpreted, in a torrent of 250
images changing 50 times a minute for a duration
of 5 minutes.
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Ghetto’s and Chateau’s

2026
Digital video, duration: 5 minutes

One of two videos presented side by side on moni-
tors, showing cognitive loose associations that are
ambiguous to decipher, in a torrent of 250 images
changing 50 times a minute for a duration of

5 minutes.
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@ Hard Composition — Tengas n’
Flashlights: (A Wednesday in
a parallel universe)

2024
Stainless Steel

A mirror finish steel plate in which a typographical
composition written by the artist has been laser
etched into the surface. The text takes the form
of an outdated newspaper lonely hearts column
advertisement, written by the artist from a compro-
misingly honest and factual real life perspective.
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Hard Composition — Tengas n’
Flashlights: (A Wednesday in
a parallel universe)

2024
Stainless Steel

A mirror finish steel plate in which a typographical
composition written by the artist has been laser
etched into the surface. The text takes the form of
an outdated newspaper lonely hearts column adver-
tisement, written by the artist from a compromis-
ingly honest yet fictional para-possible perspective.
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@ HE’LL STAND OVERMY
GRAVE UNTIL HE’S
SURE THAT I’'M DEAD

2011
Mackintosh, chair, ashtray, cigarettes, book,
newspaper

A bright yellow but old and slightly soiled looking fish-
erman’s oilskin coat is folded and draped over the
back of an invigilator’s chair, a book “Richard Sennet
— The conscience of the eye” is just visible peeking
out of the pocket. On the seat of the chair is a copy
of Le Monde dated 25th June 2011, folded up and

left as though someone had half finished using it.
Visible in the announcements column is a missing
persons notice in English for Mary Aurory.



"10AI9Y ;047 93 JO 90USIOSUO))

9Y I, — MOUUS pIeyony“ yong sep yoou operad 15e1
oyose], IouIds sne {1sI 3101deIp 193 ejofuswmesnz
SISYOSI] SOUIS [91UBW[() IOPUSIIM 1ZINWYOSIIA
1YOI19] pun 3y yoopa! ‘1oq[ef pusiyona] ure suysuad
-] UOSSap Ioqn ‘S[YNISSIYOISINY SOUId 9YOBYZIIS
Iop yue 1891] Suniroz 91(T "uay9s nz Arony ATefy Inj
ogd1ezurualssIULIaA o51yoeIdsyosIgus auro 1sI Uag
—UNYOBWIUUEaY JLIqNY I9p UI ‘U9so[of ey Inu 9IS
puewaf 9138y S[e ‘Uasse[oFsonInz pun 101[8JoSUSWIWES
-NZ ‘[0 TUN[ "GZ WOA IPUOJY 9T UOA 9qEISnNy aury

guniroz ‘yong
‘U91I2IEGIZ ‘I0Y0oqUAYISY TYNIS ‘[eruewiusgay]
11oc

avAad W.I LVHL 3908
SAH TLLNA HAVYED
AW ¥AA0 ANVLS TIHH

HE’LL STAND OVERMY
GRAVE UNTIL HE’S
SURE THAT I’'M DEAD

2011
Mackintosh, chair, ashtray, cigarettes, book,
newspaper

A copy of Le Monde dated 25th June 2011, folded up
and left as though someone had half finished using
it, in which a missing persons notice for Mary Aurory
is visible in English in the announcements column.
The newspaper is left on the seat of an invigilator’s
chair, over the back of which is folded and draped

a bright yellow but old and slightly soiled looking
fisherman’s oilskin coat from which the book “Rich-
ard Sennet — The conscience of the eye” is just
visible peeking out of the pocket.
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Homeless, religious and high

2026
Electronics, buttons, digital display

A plastic console positioned outside the gallery space
presents the visitor with three buttons: a blue circle,
ared square and a yellow triangle — the logo of

the Bauhaus, the revolutionary German art school
(1919-1933) that unified fine arts, crafts, and func-
tional design. The visitor is invited to choose a
coloured shape as part of an absurdist and futile
survey the findings of which are presented on a
digital display positioned high up on the gallery wall
within the exhibition space.
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Homeless, religious and high

2026
Electronics, buttons, digital display

A digital display positioned high up on the gallery
wall within the exhibition space, displaying the
findings of an absurdist and futile survey, in which
the visitor is invited to choose a coloured shape

on a plastic console positioned outside the gallery
space presenting the visitor with three buttons:

a blue circle, a red square and a yellow triangle — the
logo of the Bauhaus, the revolutionary German art
school (1919-1933) that unified fine arts, crafts, and
functional design.
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@ How the present can pierce
the past

2013
Photographic prints

A framed photograph of a stack of small cards on
which three black frame borders are printed, wrapped
in brown paper. The frames are grouped in threes
and are the same dimensions as pre-fabricated art
boards used by the illustrator Charles M. Schulz
(1922-2000) to draw his comic strip Peanuts. Dis-
played next to a framed photographic reproduction
of a gradient background similar to the type depicted
within its neighbouring image.
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@ How the present can pierce
the past

2013
Photographic prints

A framed photograph of a stack of small cards on
which three black frame borders are printed, wrapped
in brown paper. The frames are grouped in threes
and are the same dimensions as pre-fabricated art
boards used by the illustrator Charles M. Schulz
(1922-2000) to draw his comic strip Peanuts. Dis-
played next to a framed photographic reproduction
of a gradient background similar to the type depicted
within its neighbouring image.
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@ How the soul produces code
(Pathological Demand Avoidance
IV)

2024
Stickers, sheet music score paper, music box
mechanism

Children’s stickers adhered to a sheet of music score
paper by the artist’s non-verbal son. The positions

of the stickers produce a happenstansical musical
composition which has been translated by a musician
and plays from a music box mechanism.
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How the soul produces code

p
(Pathological Demand Avoidance
IV)

2024
Stickers, sheet music score paper, music box
mechanism

A music box mechanism playing a melody translated
by a musician which has been composed happen-
stansically from the positions of the children’s
stickers adhered to a sheet of music score paper by
the artist’s non-verbal son.



I’M SO TIRED THE SHEEP
ARE COUNTING ME

2026
Unbranded numbered auction paddles

Each visitor to the exhibition is requested to return
an individually numbered auction paddle upon
exiting the space.
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I’M SO TIRED THE SHEEP
ARE COUNTING ME

2026
Unbranded numbered auction paddles

Each visitor to the exhibition is issued with an
individually numbered auction paddle upon entering
the space.
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@ In search of time

2021

Bronze

A bronze cast of a mass-produced digital watch
wrapped around a stone found by the artist’s oldest
child on a beach near their family home.
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In search of time

2021

Bronze

A bronze cast of a stone found by the artist’s oldest
child on a beach near their family home around
which a massproduced digital watch is wrapped.
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Joy is scalable

2026
Printed cardboard, plastic sheeting

A pile of a variety of six different styles of cardboard
‘Tucky-dip’ ‘mystery’ boxes of the type found in
popular commercial retail outlets. The boxes are
covered with a thin sheet of plastic.
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Joy is scalable

2026
Printed cardboard, plastic sheeting

A pile of different styles of filled cardboard ‘lucky-
dip’ ‘mystery’ boxes of the type found in popular
commercial retail outlets. The boxes are covered
with a thin sheet of plastic.
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Let’s first look at growth — Action

2026
Stainless steel

A giant stainless steel cast of a coin presented leaning
against the gallery wall. The coin is upscaled from

a coin carried by the artist in his pocket for several
months, designed to act both as a Iucky charm, to
remind the finder of the value of agency, as opposed
to solely money; and to act as a decision-making tool
that can be utilised to assist with choice and sponta-
neity. The coin presents the word ‘Action’ on its front
and ‘Pause’ on its reverse.
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Let’s first look at growth — Action

2026
Stainless steel

A giant stainless steel cast of a coin presented leaning
against the gallery wall. The coin is upscaled from

a coin carried by the artist in his pocket for several
months, designed to act both as a Iucky charm, to
remind the finder of the value of agency, as opposed
to solely money; and to act as a decision-making tool
that can be utilised to assist with choice and sponta-
neity. The coin presents the word ‘Pause’ on its front
and ‘Action’ on its reverse.
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One Hundred Things Twice

2026
Publication

A publication consisting of 200+ boxed cards, docu-
menting artwork title, caption, and wall plaques for
the 100+ artworks in the exhibition on one side;
and an archive of relational reference and source
material to accompany the exhibition on its verso.
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Do not Define, Label or Box

2026
Publication

A publication consisting of 200+ boxed cards, docu-
menting an archive of relational reference and
source material to accompany the exhibition and
artwork title wall plaques for the 100+ artworks

in the exhibition on its verso.
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Once seen entering never seen
again

2026
Timber, chipboard, printed paper, wallpaper
paste

A building site hoarding covering one side of the
gallery in which a standard-sized swing door is left
partially open to enter and exit the gallery space.
The entirety of the hoardings have been fly-posted
with a random selection of 51 posters for fictional
exhibitions at existing institutions with existing
artists and artworks, that never occurred, but that in
the mind of the artist, could have.
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Once seen entering never seen
again

2026
Timber, chipboard, printed paper, wallpaper
paste

A random selection of 51 posters for fictional exhibi-
tions at existing institutions with existing artists
and artworks (that never occurred; but that in the
mind of the artist could have) fly-posted to a build-
ing site hoarding covering one side of the gallery

in which a standardsized swing door is left partially
open to enter and exit the gallery space.
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Perspective is scaleable to real
world contexts, Or Personally
I only like melodies I’ve heard
before (disappearing artwork)

2026
Clear acrylic, paint

A transparent acrylic sculpture of a banana. The
sculpture is partially realistically painted, creating a
trompe-Tceil of a disappearing sculpture.
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Perspective is scaleable to real
world contexts, Or Personally
I only like melodies I’ve heard
before (disappearing artwork)

2026
Clear acrylic, paint

A banana made from clear acrylic. The sculpture is
unpainted and left transparent, creating the effect of
a disappearing sculpture.
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Porthole to QUItUrerield

2009
Wood, steel

A porthole and ladder rungs positioned high up out
of the reach of the spectator, in the corner of the
exhibition space, both painted the same white as the
walls of the space, representing an entrance to a
fictional place invented and often cognitively visited
by the artist entitled ‘QuitUrefield’.
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Porthole to QUItUrerield

2009
Steel, wood

A porthole and ladder rungs positioned high up out
of the reach of the spectator, in the corner of the
exhibition space, both painted the same white as the
walls of the space, representing an entrance to a
fictional place invented and often cognitively visited
by the artist in prosaic times, entitled ‘QUItUreFiQld"
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@ Pre-everything; Stabs at

academia with painters tools
(Page Fifty-Nine)

2019
Paper, Calligraphy Ink

A page from Italo Calvino’s If on a winter’s night a
traveller, printed on a sheet of white parchment,
typeset in Set in Stone; a typeface invented by the
artist, Ryan Gander, produced by Adrien Vasquez
of John Morgan Studio. The typeface is based on a
collection of stones found on the beach near his
family home by the artist’s children, and is illegible
to those who have not studied it. The page, then
over-annotated by the artist with a brush and black
calligraphy ink, renders the text even more illegible
by its coverage.
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@ Pre-everything; Stabs at
academia with painters tools
(Page Forty)

2019
Paper, Calligraphy Ink

A page from Italo Calvino’s If on a winter’s night a
traveller, printed on a sheet of white parchment,
typeset in Set in Stone; a typeface invented by the
artist, Ryan Gander, produced by Adrien Vasquez
of John Morgan Studio. The typeface is based on a
collection of stones found on the beach near his
family home by the artist’s children, and is illegible
to those who have not studied it. The page, then
over-annotated by the artist with a brush and black
calligraphy ink, renders the text even more illegible
by its coverage.
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@ Set fire to my purpose

2026
Photographs, wall pins

One hundred and ninety-two cards containing ideas
and starting points for artworks and projects on
which the artist is about to embark, transplanted
directly from the artist’s private studio.
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Set fire to my purpose
Yy purp

2026
Photographs, wall pins

A facsimile of one hundred and ninety-two cards
containing ideas and starting points for artworks
and projects on which the artist is about to embark,
transplanted directly from the artist’s private studio.
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@ Some will be blessed, others will
suffer

2026
Paper

Two sheets of empty white paper, scrunched up
one on top of the other and then flattened out to
make identical pairs, pinned to the wall side by side.



Some will be blessed, others will
suffer

2026
Paper

Two sheets of empty white paper, scrunched up one
underneath the other and then flattened out to make
identical pairs, pinned to the wall side by side.
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@ Spaces to exhale — Spencer
Anthony

2024
Cotton, plush, polyester fibrefill, dirt

An old, soiled, and worn-out soft toy representing
the fictional artist Spencer Anthony, invented by
Ryan Gander as a character under which he has
worked since the mid-noughties, displayed slumped
against a wall, as if it has been discarded by a child.
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Spaces to exhale — Spencer
P D
Anthony

2024
Cotton, plush, polyester fibrefill

A brand-new soft toy representing the fictional artist
Spencer Anthony, invented by Ryan Gander as a
character under which he has worked since the
mid-noughties, displayed as if it has been Iost by a
child.
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The Connectivity Suite

2016
Business directory light box

ATarge black wall-mounted backlit business directo-
ry, as one would expect to see in the foyer of an
office building (this one being a copy of the directory
of the John Hancock Centre in Chicago), in which

all business names have been substituted with notes,
ideas, themes, and subjects from the artist’s note-
book in association with the research and develop-
ment of new artworks, leaving the viewer with an
associative but ambiguous stream of consciousness.
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The Connectivity Suite

2016
Business directory light box

ATarge black wall-mounted backlit business directo-
ry, as one would expect to see in the foyer of an
office building (this one being a copy of the directory
of the John Hancock Centre in Chicago), in which

all business names have been substituted with sub-
jects, themes, ideas, and notes from the artist’s note-
book in association with the research and develop-
ment of new artworks, leaving the viewer with an
associative but ambiguous stream of consciousness.
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The feeling that is there whether
you are or not, or Agency is the
fuel of freedom

2026
High-Iumen laser projection

Light projections passing across the entire exhibition
space simulate sunlight passing through the windows
of seat 3A of a commercial aircraft, as if casting
sunlight onto the interior of the plane. The choreog-
raphy depicting heading, pitch, roll, yaw, time of

day, and time of year is ever-changing and randomly
chosen by an algorithm.
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The feeling that is there whether
you are or not, or Agency is the
fuel of freedom

2026
High-Iumen laser projection

Light projections passing across the entire exhibition
space simulate sunlight passing through the windows
of seat 4A of a commercial aircraft, as if casting
sunlight onto the interior of the plane. The choreog-
raphy depicting heading, pitch, roll, yaw, time of

day, and time of year is ever-changing and randomly
chosen by an algorithm.
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The story is in the telling

2025
Two animatronic mice, audio
Duration: 12 minutes, 20 seconds

One of two animatronic grey mice, partially visible,
emerging from holes broken through the gallery’s
walls, conversing from a logical and rational perspec-
tive with her counterpart, offering differing views
about her origins and purpose.
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The story is in the telling

2025
Two animatronic mice, audio
Duration: 12 minutes, 20 seconds

One of two animatronic grey mice, partially visible,
emerging from holes broken through the gallery’s
walls, conversing from an illogical and abstract
perspective with her counterpart, offering differing
views about her origins and purpose.
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The trouble with time

2022

Performance, action

Two unrelated twins are employed absent from
their own twin to attend the exhibition, taking on
the role of visitors. These twins are positioned at
the entrance to the gallery (whilst the other pair are
positioned at the exit of the gallery), producing a
formalised illustration of déja vu.
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The trouble with time

2022

Performance, action

Two unrelated twins are employed absent from their
own twin to attend the exhibition, taking on the role
of visitors. These twins are positioned at the exit

of the gallery (whilst the other pair are positioned at
the entrance to the gallery), producing a formalised
illustration of déja vu.
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The Inarticulate World

2026
Photographs, pins

A salon hang of one hundred different-sized photos
pinned to the gallery wall, compiled as an archive

of material relating to the idea of memetism — an
element of a culture or a system of behaviour that

is passed from one individual to another by imitation
or other non-genetic means.
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The Inarticulate World

2026
Photographs, pins

A salon hang of one hundred different-sized photos
pinned to the gallery wall, compiled as an archive of
material relating to the idea of the prototypical — an
element of a culture or system of behaviour that is
passed from one individual to another by imitation
or other non-genetic means.
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Time lost its meaning

2023
Sterling silver

Sterling silver cast of an extinguished cigarette
butt, only ever to be exhibited on the top corner of
a frame of an existing wall-based artwork.
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Time would not pass

2020
Sterling silver

Sterling silver cast of an extinguished cigarette
butt, only ever to be exhibited on the top corner of
a frame of an existing wall-based artwork.
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@ Two-Way Associative Sequel #7
(Thematic or no thematic
a pattern shall emerge)

2015
Digital C-Type prints

The front side from one of a series of thirty-four
double-sided framed works showing two photo-
graphic collages of research articles. Each alumini-
um frame can be rotated on a wall hinge to display
its two faces. Furthermore, each article’s position
corresponds in the two photographs, so that both
sides are viewable by turning the frame. The frames
are accompanied by two wall-mounted plaques

that display more information about each article. The
research was undertaken in preparation for the
writing of a film script and explores the subjects of
growing young, nostalgia for youth, the privilege

of hindsight, the spirit of the staircase, self-reflectivity,
and visualising the future self.
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@ Two-Way Associative Sequel #7
(Thematic or no thematic
a pattern shall emerge)

2015
Digital C-Type prints

The reverse side of one of a series of thirty-four
double-sided framed works showing two photo-
graphic collages of research articles. Each alumini-
um frame can be rotated on a wall hinge to display
its two faces. Furthermore, each article’s position
corresponds in the two photographs, so that both
sides are viewable by turning the frame. The frames
are accompanied by two wall-mounted plaques
that display more information about each article.
The research was undertaken in preparation for

the writing of a film script and explores the subjects
of growing young, nostalgia for youth, the privilege
of hindsight, the spirit of the staircase, self-reflectivity,
and visualising the future self.
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@ Visual and not visual

2026
poster, hinged frame, switch, label

A framed section of a poster — which is also pasted
to the wall beneath the frame — hinged to the wall,
left partially open to reveal a secret cavity which
it should be concealing. The cavity contains a
hidden toggle switch within the wall, below which
an obscure label reads ‘off-key in my chorus’.
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Visual and not visual

2026
label, switch, hinged frame, poster

A cavity in a wall containing a hidden toggle switch
below which an obscure Iabel reads ‘off-key in my
chorus’, covered by a framed section of a poster —
which is also pasted to the wall beneath the frame —
hinged to the wall, left partially open to reveal a
secret cavity which it should be concealing.
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@ We are a collection of events, no
longer a collection of objects

2023
Found objects, suitcases

Two cabin-sized wheeled suitcases made with a
transparent shell. Each suitcase contains identical
personal belongings, packed in exactly the same
positions, pertaining to a para-possible doubling of
a character built in the imagination of each of the
artworks’ spectators.
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We are a collection of events, no
longer a collection of objects

2023
Found objects, suitcases

An array of personal belongings, identically packed
in exactly the same positions, in two cabin-sized
wheeled suitcases made with a transparent shell,
pertaining to a para-possible doubling of a character
built in the imagination of each of the artworks’
spectators.
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@ We don’t need comms to connect

2026
Printed PVC board, brackets

All the artworks in a given exhibition are marked
with hyperlink tags one would only expect to see
digitally on a screen-based tour of a physical space.
The logo of a sphere, on which one might click

in a digital context to display more information, is
rendered here in the real world as a spherical icon
appearing to float at the top-left corner of each and
every artwork.
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We don’t need comms to connect

2026
Printed PVC board, brackets

All the artworks in a given exhibition are marked
with hyperlink tags one would only expect to see
digitally on a screen-based tour of a physical space,
as a spherical icon appearing to float at the top-left
corner of each and every artwork.
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Yakisugi Haze

2026
Burnt pine

A wooden reproduction of a free-standing ATM,
burnt using a Japanese firing process that was
historically used to waterproof wooden-clad build-
ings, known as Yakisugi, which gives the wood a
black charred layer with an alligator skin texture,
displayed here with an additional matching repro-
duction positioned to the work’s left.
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Yakisugi Haze

2026
Burnt pine

A wooden reproduction of a free-standing ATM,
burnt using a Japanese firing process that was
historically used to waterproof wooden-clad build-
ings, known as Yakisugi, which gives the wood a
black charred layer with an alligator skin texture,
displayed here with an additional matching repro-
duction positioned to the work’s right.
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Yesterday, Today, and Tomorrow

2016
A4 paper, lever arches

One of four homemade page-per-day calendars,
displaying the date for tomorrow, alongside the date
of today and the date for yesterday, as well as an
unprinted calendar from a para-possible moment.
The calendars are assembled in an adhoc manner
from a wall-mounted metal Iever arch and black and
white laser-printed A4 papers. Each day features
the date and month as well as different notes and
images taken from the artist’s notebooks, including
sketches of blankets thrown over objects, lists of
ideas relating to the artist’s research, and general
‘to-do’ lists. The sheets of paper which have been
ripped off from previous days throughout the year
are scrunched up and left on the floor beneath the
display.
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Yesterday, Today, and Tomorrow

2016
A4 paper, lever arches

One of four homemade page-per-day calendars,
displaying the date from yesterday, alongside the date
of today and the date for tomorrow; as well as an
unprinted calendar from a para-possible moment.
The calendars are assembled in an adhoc manner
from a wall-mounted metal Iever arch and black and
white laser-printed A4 papers. Each day features
the date and month as well as different notes and
images taken from the artist’s notebooks, including
sketches of blankets thrown over objects, lists of
ideas relating to the artist’s research, and general
‘to-do’ lists. The sheets of paper which have been
ripped off from previous days throughout the year
are scrunched up and left on the floor beneath the
display.
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Yesterday, Today, and Tomorrow

2016
A4 paper, lever arches

One of four homemade page-per-day calendars,
displaying the date from today, alongside the date
of yesterday and the date for tomorrow, as well as an
unprinted calendar from a para-possible moment.
The calendars are assembled in an adhoc manner
from a wall-mounted metal lever arch and black and
white laser-printed A4 papers. Each day features
the date and month as well as different notes and
images taken from the artist’s notebooks, including
sketches of blankets thrown over objects, lists of
ideas relating to the artist’s research and general
‘to-do’ lists. The sheets of paper which have been
ripped off from previous days throughout the year
are scrunched up and left on the floor beneath the
display.
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Yesterday, Today, and Tomorrow

2016
A4 paper, lever arches

One of four homemade page-per-day calendars,
displaying an unprinted calendar from a para-possi-
ble moment alongside the date from today, the date
of yesterday, and the date for tomorrow. The calen-
dars are assembled in an adhoc manner from a
wall-mounted metal Iever arch and black and white
laser-printed A4 papers. Each day features the date
and month as well as different notes and images
taken from the artist’s notebooks, including sketches
of blankets thrown over objects, lists of ideas relat-
ing to the artist’s research, and general ‘to-do’ [ists.
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Your Gusto

2016

Bronze

The artist’s trainers, cast and invested in bronze,
displayed near to the entrance of the gallery, on the
floor as if the left trainer has been kicked off in haste
next to the right trainer.
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Your Gusto

2016

Bronze

The artist’s trainers, cast and invested in bronze,
displayed near to the entrance of the gallery, on the
floor as if the right trainer has been kicked off in
haste next to the left trainer.
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This is Public Art/Hands in
empty pockets with nothing left
to lose

2022
Wall plaque

A wall Jabel explaining the presence of a Norwegian
Forest Cat allowed to roam freely, outside and inside,
through the buildings and grounds of the institution,
cared for by a democratically elected university

art student, who is provided with a full bursary for
tuition fees and living costs to account for its care.
Funded with the investment of the entire budget of a
public art commission associated with the institu-
tion, awarded to the artist.
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This is Public Art/Hands in
empty pockets with nothing left
to lose

2022
Wall plaque

A wall plaque explaining the presence of a Norwe-
gian Forest Cat allowed to roam freely, inside and
outside, through the buildings and grounds of the
institution, cared for by a democratically elected
university art student, who is provided with a full
bursary for tuition fees and living costs to account
for its care. Funded with the investment of the entire
budget of a public art commission associated with
the institution, awarded to the artist.
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181240 Funofi v 03 423197

Letter to a young artist

1985-2026
Paper

A crumpled letter hand-written by the artist, ad-
dressed to an unidentified ‘young artist’, discarded
or accidentally dropped on the gallery floor. The
letter is personal, yet motivational in its content. The
letter is free for the visitor to read and to take with
them, as it is replaced with an identical Ietter by the
invigilator every time it is removed.
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181240 Funofi v 03 423197

Letter to a young artist

2019-2020
Paper

A crumpled letter hand-written by the artist, ad-
dressed to an unidentified ‘young artist’, discarded
or accidentally dropped on the gallery floor. The
letter is personal, yet motivational in its content. The
letter is free for the visitor to read and to take with
them, as it is replaced with an identical Ietter by the
invigilator every time it is removed.
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Humility is everything

2015
Fixtures, dust

Marks from fixtures, a light faded outline and dust
set high up on a wall, visible after the removal of

a fictional gallery’s sign. The partially visible marks
spell out “The Daisuke Enkyo Galleries”.
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Humility is everything

2015
Dust, Fixtures

Marks from fixtures, a light faded outline and dust
set high up on a wall, visible after the removal of

a fictional gallery’s sign. The partially visible marks
spell out “The Daisuke Enkyo Galleries”.
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Echo from QUItUrefield

2016
Fixtures, dust

Marks from fixtures, a light faded outline, and dust
set high up on a wall, visible after the removal of

a fictional gallery’s sign. The partially visible marks
spell out “QUIturefield.”
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Echo from QUItUrefield

2016
Dust, fixtures

Marks from fixtures, a light faded outline, and dust
set high up on a wall, visible after the removal of

a fictional gallery’s sign. The partially visible marks
spell out “QUIturefield.”
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Poum-poum, tic-tac, plouf

2022
Brass, leather

A solid machined inox replica of the artist’s watch,
with a 36 mm diameter face on a brown strap worn
on the left wrist of the gallery invigilator.
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Plouf, tic-tac, poum-poum

2026
Stainless steel, leather

A solid machined brass replica of the artist’s watch,
with a 36 mm diameter face on a black leather strap
worn on the left wrist of the gallery invigilator.
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Truthiness

2026
Ablessing

A blessing made upon the exhibition by a local holy
figure, priest, saint, martyr, minister, vicar, deacon,
cardinal, bishop, prophet, imam, sheikh, guru, swami,
Buddha, monk, nun, rabbi, shaman, tzadik, or other
revered spiritual leader of any denomination.
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Truthiness

2026
Ablessing

A blessing made upon the exhibition by a Iocal holy
figure, priest, saint, martyr, minister, vicar, deacon,
cardinal, bishop, prophet, imam, sheikh, guru, swami,
Buddha, monk, nun, rabbi, shaman, tzadik, or other
revered spiritual leader of any denomination.
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Loose Association Wretched ‘20
2021

Performance

A touring lecture presented in person by the artist.
The talk sits on the brink between lecture, perfor-
mance, and presentation. Its format and consistency
are reminiscent of an informal conversation amongst
friends in a pub; its subjects roam aimlessly, [inked
only by seemingly trivial facts. Incorporating a vast
array of linked everyday phenomena, associated with
hidden Ianguages and abbreviations, presented using
video, images, and sound, within the authority of a
lecture/theatre environment. The work attempts to
question the use, interpretation, and regurgitation

of knowledge and information within common edu-
cational models. The lectures have been planned

and written to make a continuous, ever-expanding
collection of knowledge.
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Loose Association Wretched ‘20
2021

Performance

A touring lecture presented in person by the artist.
The talk sits on the brink between lecture, perfor-
mance, and presentation. Its format and consistency
are reminiscent of an informal conversation amongst
friends in a pub; its subjects roam aimlessly, linked
only by seemingly trivial facts. Incorporating a vast
array of linked everyday phenomena, associated with
hidden Ianguages and abbreviations, presented using
video, images, and sound, within the authority of a
theatre/lecture environment. The work attempts to
question the use, interpretation, and regurgitation

of knowledge and information within common edu-
cational models. The lectures have been planned

and written to make a continuous, ever-expanding
collection of knowledge.
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